CHAPTER XII

THE WAY OF ALL FLESH

AS psychologists we find much of interest to us
l\in the poetic imagination; its prerequisites and
goals, the ideational material upon which it is
founded, and the psychic processes that shape it.
Certain questions of artistic creation lie beyond the
scope of psycho-analysis; others have as yet not
been touched by the science. But it is psycho-
analytic research which has explored furthest
toward the sources of artistic imagination. Our ap-
proach to poetic creation as something comparable
with the dream and the daydream has proved
especially fruitful. But although both the uncon-
scious motives and the dynamics of poetic creation
have to a large extent become accessible to our
understanding, there still remains much that is
cryptic. We shall welcome all new ideas, even frag-
mentary ones, should they afford us some new
insight into the inscrutable activities of the poetic
imagination,
I recently chanced in an odd way upon just such
a new piece of insight. It seems to me that it not
only clarifies the origin of a poetic idea, but also de-
scribes the underground and intricate phases of this
idea before it came to its final form*
Most Shakespeare lovers must feel that Ariel's
song in The Tempest is one of the most beautiful and
enchanting products of the poef s imagination.